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The killer walks through the nighted 
streets of Hong Kong where neon dra- 
gons shimmer in the air. Where vendors 
put live snakes into blenders to make 
aphrodisiac shakes. Millions of humans 
are rammed into this seething metropolis, 
but the killer is only focused on three 
of them. 

Yo Hinomura spots his targets. He 
moves in, drawing his gun. There is a 
muzzle flash, a sound of thunder. The 
first man’s brains are blown out the 
back of his skull. The second gasps as 
blood shoots from his chest. The third 
collapses to the pavement leaving a crim- 


son smear on the wall behind him. 

And then Yo begins to cry. The gun 
hangs limp in his hand. In the shadows, 
a young woman watches in stunned 
fascination. He sees her, and the story 
begins... 

CRYING FREEMAN is a very adult 
story set in the dark milieu of the Ori- 
ental crime syndicates. It concerns the 
saga of Yo Hinomura, top assassin of the 
108 Dragons Society. Yo was a famous 
ceramics artist, until agents of the 108 
Dragons decided he would make an ex- 
cellent killer. They brainwashed him 
with arcane techniques. They sent him 
on various missions to eliminate com- 
petitors and wayward members. Yo be- 
came locked in a vicious cycle of death. 
His only release from the pain and guilt 
were the tears he shed for his victims. 

A young Japanese woman named 
Emu witnesses one of Yo's murders. 
She’s horrified by the violence, but fas- 
cinated by Yo's apparent sadness over 
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his own actions. She senses that he’s a 
troubled soul and is drawn to his aura 
of tragic mystery. 

Yo kidnaps Emu in an effort to save 
her from the 108 Dragons, who feel she 
is a liability. He takes her under his 
wing, making her part of his dark and 
violent world. 

In the course of the three volumes, 
the reader is introduced to a bizarre array 
of characters. Yo’s adventures take him 
around the globe to confront some of 
the most dangerous and twisted oppo- 
nents ever displayed in comics. He meets 
rival assassins who have developed weird 
and exotic killing techniques. Pitted 
against these foes, we quickly discover 
why Yo is considered the best assassin 
around. 

CRYING FREEMAN is written by 
Kazuo Koike, acclaimed writer of LONE 
WOLF AND CUB. The art is beautifully 
rendered by Ryoichi Ikegami, artist of 

(continued on the next page) 
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(continued from the front page) 

MAI THE PSYCHIC GIRL. The combi- 
nation of these talents provides a thrill- 
ing excursion into worlds rarely seen 
by Western eyes. 

Kazuo Koike is a veteran writer 
of gekiga, or adult comics. His LONE 
WOLF AND CUB series is considered a 
major classic in Japan. In 1973 he 
teamed up with CRYING FREEMAN artist 
Ryoichi Ikegami to produce Aiuweo Boy 
which was a major success. Since then, 
Koike has written many famous and 
successful series in both the manga and 
gekiga vein. 

Ryoichi Ikegami began his career 
at the age of 17. He went on to illustrate 
the now legendary series Otoko gumi 
(written by Tetsu Kariya). Ikegami’s 
realistic style became an instant success 
in Japan and is now widely imitated. 
Many readers in the United States are 
familiar with his work on Mai The Psychic 
Girl which is now in pre-production as 
a major motion picture. 

Combining the thrills of martial 
arts and suspense, CRYING FREEMAN 
is a nerve-wracking roller coaster ride. 

It contains a wild mixture of erotic sex, 
bone-crunching violence, and fast- 
paced plotting. The story kicks from 
page one. The art sizzles the mind and 
its characters chill the soul. 

Readers searching for a good time 
can look no further. CRYING FREEMAN 
delivers. 


Excitement 
Builds Over 
Crying 
Freeman 


Less than a month has passed since 
Viz announced plans to release Kazuo 
Koike's and Ryoichi Ikegami’s mature 
action series, Crying Freeman, and al- 
ready the news has become the buzz 
of the comic book industry. In the last 
few weeks, Viz Sales Manager Jerry A. 
Novick visited with fans, retailers, and 
distributors all across the U.S., and was 
overwhelmed by the reaction to the 
announcement. 

“The book has mass appeal,” re 
ported Novick. “Fans of Koike's Lone 
Wolf and Cub (First Comics) are anxious 
to see Freeman because they know he 
is a master writer, and the prospect of 
seeing another action series drawn by 
Ikegami (artist of the popular Mai series 
from Viz) has everyone salivating in 
anticipation.” 

There was a murmur of concern, 
however, from both distributors and 
retailers over the graphic nature of Cry- 
ing Freeman, especially in the wake 
of several separate incidents which comic 
book store owners have been harassed 
by hostile community organizations. 
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“I purposely held off announcing the 
release of Crying Freeman until I could 
make the announcement in a setting 
where the retailers at large could dis- 
cuss their concerns directly with me,’ 
said Novick. (The announcement was 
made at the recent Capital City and 
Diamond Comics Retailers Meetings.) 

“1 wanted to assure the distributors and 
retailers that Viz was going to take every 
step to let the comic buying public 
know that this book is for adults only. 
Once everyone saw how we plan to pub- 
lish and advertise the series, they were 
behind the project one-hundred percent.” 


iJacobs and 
jJones: The 
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/Continues 


Two young novelists meet while 
working at a used bookstore. Their 
early acquaintanceship is, naturally, 
marked by much intellectual strutting 
and jousting. One champions the mimetic 
fictionalization of personal experience. 
The other propounds semiotic explora- 
tions through the reinvention of ancient 
myths. They butt heads a bit, they drink 
a bit, they never quite break the ice. 

Come summer, there is a comic 
book convention in San Francisco. One 
of our young navelists, secure (a eke 
belief that no one he knows will ever 
see him there, seizes the opportunity 
to add to his secret cache of old Green 
Lantern and Hawkman comics. He has 
just gleefully purchased a copy of 
“Menace of the Dragonfly Raiders” 
when he turns a corner and. . .what 
does he see? 

Only his fellow young hyperliterate 
strolling toward him with a huge stack 
of Iron Man under his arm. 

Will Jacobs and Gerard Jones were 
faced with a choice in that moment: 
one of them could kill the other. . .or 
they could become partners. Having 
learned from the example of the super 
heroes whom they idolized, they in- 
evitably chose the latter course. 

Since 1978, these two have tried to 
walk a fine line between Art and Junk, 
between seriously-intended comments 
on the world and raucous pop culture. 
Over and over again, they’ve had to 
cling to each other for balance. In 1983 
their shared schizophrenia exploded 
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The Japanese publishing industry 
continued its tribute to recently 
deceased comic book pioneer 
Osamu Tezuka throughout 
the months of April and May. 

. The Comic Box, Japan’s 
leading comic fanzine, dedicated 


its May issue to Tezuka. The is- 
sue included a special 143-page 
section featuring color reproduc- 
tions of Tezuka’s art and reprinted 
interviews with the father of 
Japanese comics himself, as well 
as interviews with various comic 
book and anime giants who took 
this opportunity to remember 
Tezuka and his works. Included 
in this tribute issue was an inter- 
view with Nausicaa creator 
Hayao Miyazaki. 


. .The highly respected Asahi 
Journal, the equivalent of Amer- 
ica’s own Time Magazine, also 
paid tribute to Tezuka. The maga- 
zine, which focuses on cultural 
and socio-political concerns, re- 
leased a 200-page special edition 
in homage to Tezuka. The issue 
included articles and essays 
written by creators from every 
genre of Japanese contempo- 
rary culture. The special edition 
demonstrates just how far- 


reaching Tezuka’s influence on 
Japanese culture really was. 

.Kodansha, one of Japan's 
oadline publishing houses, an- 
nounced that it will reprint the 
sold-out anthology series of 
Tezuka’s works. The 300-volume 
masterwork includes nearly every 
comic story by Tezuka. The full 
set costs over $1200, but Kodansha 
reports that they have already 
received a substantial amount 
of advance orders. 


The Beaver Papers; it sold well, gar- 

nered a great deal of media attention, 

and convinced the erstwhile literary 

{ }exys wannabees that they should probably 
be writing together. 

k A stint on The National Lampoon 


Pa alt 
SRS followed, and then the creation of their 


favorite work: The Trouble with Girls, a 
comic book filled with bizarre charac- 
ters and inverted cliches and assorted 
satires. In early 1989, however, in the 
midst of taking Girls from one publisher 
to another, they found themselves 
trapped in a brief hiatus. They cast about 
for some way to fill the time while con- 
tinuing to work together; and Crying 
Freeman appeared. 

This was a welcome chance to col- 
laborate on something other than humor 
Jacobs and Jones had written a couple 
of mystery novels, but neither had seen 
print. Gerard had already lined up 
quite a bit of serious comic book work 
(The Shadow, El Diablo, and The Score, 
all coming this summer and fall). And 
Will was hard at work on a novel of his 
own. But Freeman will enable them to 
combine their abilities in rewriting some 
strong, intense, and not very humorous 
material. They look forward to it. 


Fire Tripper to be 


Released in November 


There is in this universe one reality 
under which we all must function: the 
rhythmic drumbeat known simply as 
Time. It is fun, however, to tamper with 
this reality, even if Our tampering must 
be confined to the limitless expanse of 
Our imaginations. 

In November, manga fans through- 
out North America and England will be 
treated to the finest bit of tampering 
ever penned when Viz releases Rumiko 
Takahashi’s one-shot graphic album Fire 
Tripper. Comic readers are already fa- 
miliar with Takahashi’s zany comedy, 
Lum, so there’s no reason to hype her 
keen insight as a creator, her well-honed 
ability as a writer, or the crispness of 
her art. 

In Fire Tripper, Rumiko Takahashi 


creates a keen synthesis of history and 
science fiction. The story opens in Six- 
teenth Century Japan during an era of 
civil war. During an intense battle a 
hole is torn in the fabric of time and 
the infant-girl Sazuko is transported to 
our present. She grows to maturity in 
our world but is pulled back to the past 
through another rift in reality. Again in 
Sixteenth Century Japan, Sazuko falls in 
love with a warrior named Shukumaru, 
but she cannot deny that there is some- 
thing familiar about this man she has 
supposedly just met. To reveal anything 
more about the plot of Fire Tripper 
would ruin the majesty of this wonder- 
fully inventive tale, so you'll just have 
to wait for it to hit the shelves. 

Viz is also pursuing the possibility 
of producing an English-dubbed ver- 
sion of the Fire Tripper video. We are 
speaking with several producers about 
the project, and if all goes well, the 
video will be released in November 
along with the graphic album. 
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Viz Fans Show 


Excitement 
‘at Wonder Con 


The Summer convention season 
officially began at the Wonderful World 
of Comics Convention held the last 
weekend of April in Oakland, and this 
year Viz kicked off the season in high 
fashion. Armed with sample copies of 
upcoming releases and more free give- 
aways than you can shake Kenshiro’s 
fist at, Viz met the fans on the conven- 
tion floor and found them wanting— 
wanting more of whatever Viz produces, 
that is! 

The timing of Wonder Con couldn't 
have been more perfect. The opening 
of the convention coincided with the 
release of Fist of the North Star and the 
Mai graphic novel, and fan reaction 
was overwhelming. Some dealers sold 
out of the books so quickly that they 
came to the Viz booth begging for 
more copies. 

Fans also swarmed the booth for 
an Opportunity to meet with the Viz 
staff and the rewriters and letterers 
who help us produce our English manga, 
and to get the scoop on future Viz re- 
leases. Fans were most excited to learn 
about the release of Crying Freeman, 
which remains the most requested 
manga by fans of our imported titles. 

In all, the convention was a lot of 
fun, and a great Opportunity to meet 
the people who devour our titles each 
month. Viz would like to say thank you 
to all the fans who stopped by to chat. 
And a warm thank you to Sabrina No- 
vick, Viz’s official Oakland Convention 
Hostess, who helped (wo)man the booth. 

Jerry A. Novick 
Sales Manager 


Kenshiro, embittered by the 
tragedy wrought by the Provi- 
dent, travels to Providence to 
put a stop to their reign of \ 
terror once and for all. But \ 

_ can the Fist of the North Stor 

“defeat a squad of elite sol- 
diers? And even if Kenshiro does 
survive, will his martial arts 
prove a match for the weapons 
skill of the Mad Sergeant? 


Shipping October 3 
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GREY GRAPHIC 
NOVEL 
VOLUME 2 


story and art by 
Yoshihisa Tagami 
bimonthly, 290 pages 
2 volumes 


$16.95 USA/$24.25 CAN 


The end of Grey’s quest for 
knowledge is at hand! Grey 
Death fights his way into the 
City where he discovers the 
truth about civilization’s fall 
into ruin. This volume reprints 
the stunning conclusion to 
Tagami’s tale of man’s crea- 
tions gone wild in deluxe 
graphic novel format with full- 
color dust jackets. A must for 
manga collectors and science 
fiction fans alike. 


Shipping October 24 
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-LUm uses an alien voodoo 


doll to take control of Ataru. 
But when she discards the doll 
and sets her sights on making 
a new one to take control of 
Shinobu, Ataru falls prey to 
the new possessor of the Ataru 
doll—the dim-witted Cherry! 
Then, in ‘’Tie a Yellow Ribbon,” 
there’s electricity in the air 
when Cherry discovers how to 
neutralize Lum’s alien powers. 
But when Lum regains her 
powers, both Cherry and 
Ataru take it on the run to 
avoid her zaps of wrath! 


Shipping October 3 


 Sissues 


$2.95 USA/S4.00 CAN 


The battle between the Dorok 
and Torumekian forces con- 
tinues with Nausicaa caught 
in between the two warring 
armies. However, when 
Nausicaa joins Kushana’s 
Torumekian Cavalry, she is 
marked as an enemy of the 
Doroks, and they will stop at 
nothing to kill her. But why 
would Nausicaa join Kushana? 
Find out as Miyazaki’s classic 
tale of self-discovery continues. 


Shipping October 24 


VIZ-IN NEWS 
MAGAZINE 


$4.00 per bundle of 100 


Keep up with the latest in 
manga with the comic world’s 
hottest news magazine. Each 
issue contains articles on 
manga, anime, and the people 
who bring all your favorite 
Japanese comics to North 
America and England. Stay 
informed with Viz- In. 


Shipping October 17 
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a man in the park? Brace 
yourself for the manga event 
of the year! This month, Viz 
releases Koike’s intricate tale 
of international intrigue—be- 
cause you asked for it. Violent 
and provocative, Crying Free- 
man is unlike any action series 
ever released. 


Shipping October 24 


Viz Premiere Comics are 
intended for mature readers 
and will sometimes contain 
adult situations and strong 
language. 
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@ High Costs End Free Mailings of Viz-In 


Nearly a year ago Viz offered as a 
part of our nation wide publicity cam- 
paign membership in the Viz-In Club, 
and, frankly, we were shocked at the 


of Viz-In. 


a bulk mailing ordinance I can’t even 
begin to understand, we regret that 
we can no longer offer free mailings 


response. Thousands of people joined 
the club and we here at Viz dutifully 
mailed out membership cards and co- 


pies of Viz-In Magazine. Alas, however, 


the party is over. Due to high printing 
costs, and the overwhelming cost of 
mailing out nearly six-thousand copies 
of Viz-In world wide, coupled with the 
post office’s request that we redesign 
the entire magazine to accommodate 


This issue, regrettably, will be the 
last one sent for free. However, we are 
considering offering subscriptions to 
Viz-In at a fee of $6.00 for 12 issues. 
If fan response is big enough, then we 
will offer subscriptions. Please write in 
with your votes and watch future Viz 
publications for results (but please, do 
not send the subscription fee, just your 
vote). You can, of course, still pick up 


a copy at your local retailer. Just have 
them reserve one for you. 

This does not mean that the Viz-In 
Club is closing shop. Your membership 
is still good through December. Hold 
on to your membership card and be 
sure to bring it with you to the next 
San Diego Comic Convention. There'll 
be plenty of free giveaways for club 
members, 

Thank you again for your wide 
interest and enthusiastic support. 

Ride The Wave! 


